Renowned

German naturalist,

philosopher and
illustrator Ernst

Haeckel found beauty
in the most unlikely
of creatures, writes

A

Giridhar Khasnis

sa piesionmde oheerver of the matural
weirlal, Elrweet Fietimrich Philipp Augpest
Haeche| {IEE4-1914), exphored the
ddcwmnis of sciemor, art and philisophny,
leoving nnindetible mark om each of
ithem, “A e wondberful phenomena
el nastuare sround us, organie as well as
imorgansc, are only various prodocos

o e ael the s ol foeve " be
proclimed. Haeckel vore seveni hats
Foology, morpholaey, embryokoegy, phi-
Rl vt i iaartine Biclogy
wesrea mon g febe mmany imienssis, He
even introduced several terme mio the
wu:.l.]ﬂ:ll.‘!- u‘fil."lrlh;t-

Wy back in 1866, e was the one
tor it "ecology’ foekobogie in Ger-
AT bode s the "eennirmies” ol
Iving forms. In 15863, he coined che
rermt e ¢l o deseribe a feril
i s Moo weas 4o reportedly the
first person to use the ferm "Worid
Wik I' with his statement pablished
om 20 Septembor 1814 in the jour
mal Indianapalks Sear. In his boag
anid fustrioms career, th German
nunuralist poblised severnl undred
Journal and newspaper prticles, be-
sedes authoring 18 major books. An
influennial tescher st his alma mater,
the Uinlversiy ol Jena, he meniored
makmseris students who became
renowne intheir owon right. When
he retired a6 an acadenvde from Jena,
afver alosost 50 vears in olfice, I was
T5verarsaled

Advocate of Darwin's theories
Hageked was only 26 when he read the
Lierman version ol Gharles Darwin's

J& PLAY BY EAR

Magic in 16 minutes

donat go by fisticles. but a recend one

el niy atteniion, Jesgiie niysell. T

vis & bog ol the best tracks of both the 16
elinn and Pakisini versions of Coke Studio
{ Renders of this codurmm would hisve & Tain
sibea of how nasch we diz the gems that have
emersed from thisavsienl inilathe and
winwthis lstwas thes hard to restac), So, at
the very top of this s was “Kangna', the un-
s puited Kobibnoer of Coke Studio Pakistan
Sensnn 4. Purriog this 16-minete clagsical
Crawoweall jnim sesslon right on bogs s bravery
il the right sort: for Kamgna’ s mos really
everyuie scup ol ted. Bot, thise who hove
chrenk frorm this cup...ah rh|_:_|.- il kK navy
what we are talking about

Haeckel's elegant workd of flara and fauna

Artistry under
the len

The rencvwased Cawwall broghers, Fa:
reed Ayae and Abu Mishammmmad, e ondy
brogeg it 0 Coke Soudio their rich irod inon
ol imprompeo singing, e elso trans
formed the enthre platform bt o revier-
berating spiritual space — their unbeidled
singing. the viter freedom the gendis pro-
discer Hiphail Hyare gane the brothers, the
comdicared 10-beat Murr fnerd the Qaawall
I sumg [ the sheer restralng of the houss
rmesacEnds who stock o 3 stngle bass, all
fuike ‘Kangna' one of the mierst omeasl znd
[nscinatbmg tracky to gmerue out of Coke
Studio. Inan mterview, Bohatl Hyac had
achrevit il thak v of the musiclans pres-
eni ronlly kmw where thie song woubd ke

,'

boak "Ch the Owrighn of Species’, Deep
by impressed, he became an ngiies
uive nchvormie of Darwin's theorics
and mechantms of Biologeeal evody-
ghors, Hie relentlessly undertook o de-
fend pngd propagate the evalutionary
I!]Il;'|||':|- iy Gl:rl"llll:ll .11'-|I r|-||."r|.i|.l|_'|'|.'
thoumezh a serles of pulbdecatlons and
prsentations Thunks to s vociler
LTS S0 ] ut'u'.l‘.l!r.:l. |1n|;' Was nu.|||nj
the "‘Lermun Darwin.

Haeckel nnd Darwin (1805-188)
e i e T i oine aociision 5
London. They remmimed chose per
sl friendsand trensed each other
with great fespect dnd adiarition
Mocording to Haeckel's biographer
Robert I Richards. more pevple
the turm of the comtury learned of
evoluginnary theors Trem his (Haeck:
el's) pen thin from ey orher sodiroe,
micheding, Diarwin's own writings.
Haecks receivied many awarda and
honours including the "Thirwin Wal-
lace Medal’ presented by the Linnean
Societyol London in 1504,

Fusing schence and art

A5 g resenrcher, Hasckel earried ot
may oalagicnl expeditims. They
gk biem o el Dok he e tndetad itagas
aswell as the decpest ooeans, resali-
g in pathebreakmg monographs
such nx Radiolaria (1862, Siphono
phorn (169, Mongra (1870 Col
cancimis Sponges (172, Deep Sea
Medusie (1RET), and Deep bea
Kerntosa {RBEDN,

I the imidsn of such istense re
search of (lorn pmd lEeoa, be zeal
ously drew pnd painted thousands
ol speches and discivierics. Beinsa
gifted artist, he was abde to defdy
combine his seientific thoughts with
immncuipie iHosimoons. “Haeck-
el's work wis as remarkable for its
wraplie precisbon snd meteulous
shmdinge a4 for s understanding i
organic cvilution,” wirite Hakney
Willmamn gnd Julia Voss, auiwds
of The Art and Science of Ernst Hoe
ekl “Hee emphasdsed the easendial
Gy T and order of natare, and
found biokogrcnl braviyin cven the
imacest uiilikedy of creapures.”

Beginnd g pn UG, Flnecked pub-
lishet 100 prints in a series of 1)
boakscalled Kanstiormen deér
Naitur (Art Forms m Mptore). The
lithwographic plates in Kuonstfar-

ART & CULTURE

men alwswed a plethora of unuseal like
foems ol microsoopie Ul lncludlng
||:||:.'I:|||.|':||."|. starfished, calcareous
spoiges, star corals, barnacles and
o e sed [ile; mosses, lichens, red
algae, lerns., fungl, orcheds and other
plants: and turtles, mochs, spiders,
hats, frogs, lizands, hummingbirds
andd ontelopes

Considered a landmark of applied
art, the smaxing forms depicted in
the boak had b significancinllsence
i decorative design ot the time,
The richly eodoured and impeccably
rendered images were seen 1o be an
the intersection of wrt, hiobeyy and
imathermnztees. His transcripions of
wentrie shages and nutural forms
leetd wm imomedinge emotanal appeal
tin thee vilrwere

Haeckel's ground-breaking biolog-
{eal are wegEil Ol 10 |.'|.‘1_'||1.||,'|:' .‘vl:i.l,'.!'l.'l ifie
illuesr rarien forever, [rmbo infoeseed
pencraiions ol Artists Ao thrim
are suich eminent names i Leogold
andl Rudkolph Blaschka {(glass soulp-
s ol pridersen crentures-manne
{nverichratesy Heory Mooee (Brit
ish srtist and sculpor);, Bend Bt
(French painter and architect of
ithe Art Novvean), Charles and Ray
Eames (American imdwstrial desizn
i), and Karl Wosskkdt (German
photegrapher, sculpior and teacher)

Hasekel's arnistic alent was not
o |y e e dharbrgg b s TiGeelerns, Emid
also is mevered 1o this day, “Each or-
aanism Hupeckel deew has an aknos
abrsaracy form ssilics o whimsical
[amtnsy he dreamed up rather than
a renl ereatiee e examined under s
mderoscope,” says Karerineg Schwak,
editor ol Fast Co, |HR|H|I “Hisdraw
i are a remilnder of the lnfricacies
ool thee wernrdd aroumd us, g how e
tarme s the 1||1irr|.'|||;'4!ﬁ|y.|:|-|;|',"

Florian Maderspacher, Seninr
Hevicws Edior of Current Biology,
leeds that Hacckel s imagges revealed
a beauty thot trunscended purely
technical reproductons, * More than
in s tnmonaombe sywies or in his
ardent, evolution-mfuscd monistic
quansrelirion, Hasckels lepacy lives
s in the visoal domain,”

Respect for nature
'hroogh his work, Hoeckel spagcho o
lay ermplinsis oo viluing the universal
lvws of pmture and respecting the bn-
e variety of natural forma. While
imlicaging the e place ol man iy
mature, e sousht m dlssipane the
illhesdon of man's SUPCCITE IMpartancs
:|IH.|- Ele P e wllh l.l.*hlrh i aet
hmsedf wparct from the dlmitabie
umiverse, “A fulse sense of honour
g tes our clal lile ™ he wimnle
“The true hinour of man or woman
comsists in theirinner moral dignity,
i the detormination to di anky what
they conceive to be gomd and righe™
A el Foonfessed arheist, Hae-
chel denounoed dogmaticreligion
through his pdvacacy ol evolutimary
principles, Hee Reroely propagaed
moeism which sought to unite mote
rinkism with spiritualism in s naturil
and barmoniows system, He asseried
thit where lalth commences, scicnoe
enids

e (ror wilsen i wiothkd end), but they wem
along and thank god, thev did. For in it 6
mimiten, ‘Kangna' elfortlessly eocapsilaies
all tha sptendour and magnilicence of the
FOadd wears of the 1,.|-.rn'1-m|| tradstion.
RASHMI VASUDEYR

Pl By Ear chowenies o potendf
LRI STy n.'.i.'_li-m" v, fhe dﬂ;‘trr:l.l.n._f
Meterer, il o e il far o

rirsusca] sorerdimicy,
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Artist Michelle Poonawalla's works are evocative of
new technologies in art

A surreal decoding

& are b wikh isething and
wi will Pefurn to nothing,”
s Indian visisal aros: M

chiedle Primanvwslls pensively,
of the intriencics af her
Kinet mrowork titled "From
Dowrst s Drpsr " ehing i spiese-
wvoes enchrabled anthe A,
Lk Teeled i Woorkd Art Dradand
revepty A surreal decoder
af the mreening pandemic,
Michelle's creation depices
thie sloww snd precse disin
tegratmon of @ shigle nse
bedure the perals mwtumnoe-
phise mivo butterfiea

Plooted o U univer-
anl theme of how nature
humbles hunmmnity, the
wrrwork i g abowir of e
shaped carefullyusing a
digiral stop inction video
techmigu,

The contmned aesof
the rose, the Moral artisory
in the precise asseminy
of petals gnd sepals that
unfurt slowly, sturting from
n geoamietric, non-cohesive
claster, showcase ber keen
and astute eyve for detadl

“Even thmigh my
arrwork shovws the disin-
tepration of o rose, (1was
impartan for all idbvidisl
|.-JL-|:|.|-_'|1I!1.-|:|:||:|||:uun:_.; the
visual lnnguage o be mhier
enthy leautiful,” explains

Michelle Poonawaiia in her studio

Michelke. “Each nspect of
the rose is made up of fes-
sellating butterfliss. The
utterfiv bms been o con

s afe i motilin ngy works,
symbolic ol metamorpho-
415 and reminds me of the
frugilicy of life, of fre¢dom,
liope and love.” Michelle's
shyiert digital video ricled
‘Clrele of Life" showernsed m
the Mediations Biennale i
Poland, brings bo o brifliam
imterplay of light, againgt

i hackerogp ol rutdy 1oases
andl p mpving bumerfly,
The play of Hzht and shad-
g forrm o ik rEn i par
o her arbworks, conveylng
her imyimersive loctings amd
AP e ACes

From cauteas amd
imixed-inedin to digital
mapping and stop-nntn
techoelogy, it 15a constant
ly evaluing realm o Mi-
chelle who divides her cime
between London and Pune
ALk am arnist, my bigesi
learning has been o keep
growwiing. Tooimeant]ly chal
lenge myself to e perinien
with new technologre
and methaods — From large
triaiallgtkons with motion
senmors and peojection
raiping tormew digeal
widen worka” she shares
“I feel v is vital oembrace
oew fechmologies o bhring
in different dimensions."
SHILF MADAN

From Thst To
Dust’ depicts the
disntegration
of a rose
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